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Abstract

This article examines the construction of social space by molam artists in the
twenty-first century within the context of social, cultural, economic, and digital
transformation. The study employs documentary analysis and socio-cultural
perspectives as its analytical framework. It draws on Lefebvre’s theory of the
production of space, Bourdieu’s concepts of cultural and social capital, Castells’s
notion of the network society, and Jenkins’s concept of participatory culture to explain
that contemporary molam artists no longer operate merely as performers of folk art.
Rather, they actively produce social space through identity negotiation, the pursuit of
social recognition, the expansion of audience networks, and adaptation to digital
media.

The findings indicate that the social space of molam artists in the twenty-first
century extends far beyond physical performance settings such as stages, merit-making
events, and local communities. It now encompasses symbolic, economic, and digital
dimensions. Contemporary molam artists mobilize cultural capital, including the Isan
language, poetic performance, artistic skills, and local identity, together with social
capital, such as fan networks, sponsors, and online platforms, in order to construct
public visibility and strengthen social recognition. At the same time, they continue to
negotiate dominant discourses surrounding the status of folk artists while confronting
pressures from the modern market system and entertainment industry. The article and
new finding concludes that the construction of social space by molam artists is a
dynamic process reflecting the adaptation of Isan culture in the modern world. molam
artists serve not only as cultural inheritors, but also as interpreters and drivers of living
local culture, enabling it to endure with dignity in the context of the network society

and the contemporary creative economy.
Keywords: social space, molam artists, molam, cultural capital, digital media
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nan1dntfoegnislddn Wemfinsuidulifvesime anilnenssy wagaund oy
diulgn “euludann” daihminidu “soft power” finsindmnadsey 39 95 1Beaes
2 (2550) Laedliiiuisnudanguvosaussulne uarlufuiaudanldigaiudi
“pnldlfifisauanvvenit uimnnmdsaiavedutdainsingiudu” 9 Derber
(2013) weaindunsiiesvesdndnualfivasunnsiensesamasans sudunsain
mnugensURusatouayaNaisassn Fanszuruimilmivosdarusanadsluanissud
21 ansafnuriuuTngmsaimsdsnuseluil
1. mavigearuaInnsstavesnalaniu (exoticism)
lufifdvin1s dndnwaldaruingniiaueruaienivesauuentudnyy
“exotic” AL UanUszMaIaRurAumAla win1sasaanuswadelugadagtu fe
nsfinudaudenuaules (self-definition) Ineldyumsinmsssudunioselunisdoans

a

avisrudunadios muuwafnves 33 Benrsaed (2550) i Tausssulilddaiimes us
Aeemsmadndnuaiflilunmsuansiinu msidatudaugulmithauniuviedidinves
ViesduuarunwiruAalsmaie (contemporary art) Wienweunsdase (independent
fitm) Fadunshanemeaiinanududandosgiuaiueinsuvdeanudmds uady
nMsauenLIL IR IaiTianageNsy

2. qu‘m%mam‘LmeiUsmﬂizmu (aesthetics of hybridity)

denndasiuLLIAaues Homi Bhabha (1994) luidasnisususaly “fuiii
a” Wannsvessausaielildiintuannsdenedrslaegrmilssywing “irin” w3e

“ld” wefe “n1sUeneUszarun” nanime (1) Tuldewmuns N15NTUIBWUNES “Dauila
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Hu” ndosuaulunaufuauesdansie (electronic musio) lailgvilanigauvetuay
anat uandurilidosuaudl fufinisnslédu (sonic space) lupduniowmanianumsszau
Tan way (2) ludeaandnonssy auit Asns Jyailsed (2557) ddedunnienisdunent
Usushnudeny nsldlasadandnadellsusuneiansinarglilinuuiiud asvou
fenswonsumeluladannalngliissnminaiy

3. nabn “soft power” WAZLATYFAMLUILUNTINUTITY

#ileddyresnsveneanuludesd fo Mswasuyarmednlalinateidu
yarnaasegia nelinseutenAsugRaassassA (creative economy) @ Derber (2013)

Y £ 59

o5u1e71 anududanu fdnvazanzAeniuaynauiuuaznisuuid adunuandd
d1AfYvas soft power Lﬁ'aﬂwmmmﬂﬁ’wqwﬁ Capital 984 Bourdieu (1986) 15198451U31AY
Sauldldfesdieondudi wifddseanifdiauwazlandimiiduludlendmazainy
warnviane dwaliinaudosnsaudundy ems waznsvieandiondsTamsssuluniui
aABaEuiiannIuegwaios

Mniinamnagieuldin audwaisvesdauiudusngmsainieiaussud
Suduin “sinuildlafifdennds widliiedandsliinansslan” (the roots are not
meant to confine, but to empower leaps forward) Audsalunsasreianulusyau
anavesaudaulutagiu As nangudalssindeasnisusuiiegiagaatnlulants

NWIUAU

NUOANULATHENIFF19ETIALAZNITUTENBUNITNITUUSTTN

Tuafmvuadigniitaanudnduiisamsaniudunioind osfiolunieanin
Uszindlveaynlngdaiu ninluuiundagtu nuedldenszdvgnisidu “gmaimnssy
a$19a557” (creative industry) 71 iA1ud U ounaziyanMIaATYEAUMIAIE A1T
WA suuUasi AleRsan15USuLUE sugUnuuniTuans uifon9Wd sukiutes “nns
U3gNaun1IMIaTaiusssy” (cultural entrepreneurship) ﬁ'ﬁ%amué’ﬁgé’ﬂwai (symbolic
capital) siAsulidunumaasysivldoeadususs ddundellil

1. nufwuﬁﬁimmzﬂ’ﬁa%’lmﬁam (cultural capital and value creation)

wladAgvenisusenaunisnaiausssuluinisued) As mslavuiausssy
auflenves Bourdieu (1986) danpsinfausssuaiunsaazaunazdsiuioadneniy
IoSeunsdenuuasiasugia vueaaaelnglulagdu (W sulsvimefad vieantey
westuung) SlivimiAifes$nwdats udvimiiidu “guszneunismsianssm’

(cultural entrepreneurs) NiUsMsinn1sAnzTuFURUUUTENIIA dns9eunidnaumany
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v = = 1

Youdin waginsawplumaluladfivszneusessuuuas A 1o deflyartdududuuim
{13 18u2ri323d (2550) iptlvisiudn ndsvesTmussulnes "ﬁmmﬁwsjw,l,asmm@asim
Il ¢ (flexibility and the ability to introduce new things) mﬂizqﬂm%ﬂummmu Tudin
\AgNaaseassa Aatutnuanmuedilanaeiasrusenauvesinusssutey (pop culture)
iy wasuaudadelal derunduiivgusiiuaie (spectacle) inasgnueiinoulandns
Uslnavasausinale yhlvivdedaunsavenegugunnyivuungauidoas Josugall
1gd3a

2. wuealugursEuUlnAATYENIa319ET3A (creative ecosystem)

a

n1susgneunsunedldlidugaeguauuai udldasieszuudinaniaasegia

43

(economic ecosystem) Al aalganannnatsgnanvnssuidfoiy muuIAnATEgAa
a¥19as3Avas Howkins (2001) filvanuddaiunislinsndaumeataalunsadaseld
1) §AAIMNTIUNITHEN (manufacturing industry) N5 ANI9LAT B9
LA50IUTENU LATIAS0IAUAS (ind, LWAL) TLAn91NNTe1sugnsiiderosdiu
2) gRamMnssuAIva (digital industry) MaiuaAdsurIUNguUn (facebook
group live) 6'?5&L‘fJuu*Ymﬂiiuﬂ’ﬁmiwié’wuimiﬁLﬁm%ﬂusﬁhﬁﬂqmmiﬁaﬂ
3) N30 BIMAZUS NS (tourism and services) YannaaLUSsuLadou
wimdnfspadeuliiAanissuineldaesluiiuiisey q anufidauans iaiasugiansuiou
lusgAugusn
Derber (2013) #in311013A1UAURTING YD AU TATIZATIFIANTNEII YllE
a1 A “Nsuilesunsdinu” (politics of identity) ‘1‘71'2]m"fum?iauéhaLm@ﬂamammﬁa 19
finudaundaiueeudtsduievunuodlusauny wieruszuvansuils Ao “nsdenui
uwismnsan” FadududfitlyarigdlugaiasygiaUssaunisal (experience economy)
3. NAYNSNITUINITIANITHALNISATIALUTUA (branding and management)
nsUsENOUNIINITTmusSIuT fUseans nmd aansnisasiauwusus (branding)
vueawdazauzlutiagiuinisads “unludon” (fandom) Miduuds Tn1suimsdanis
aundnuileufalulonsa (idol management) mMananauuuiidusiuiaonadasiungu]
“Musicking” 489 Small (1998) ie5U1841 “Aun3 Ao NTzUIUNITATIIAIUFURUS NS

a a

dany” Weguuidndudiveasiianuygniunisensualiv “Galu” vie “Aaz” n1suslan

aa v =< A

Jeflmnudeiosaziiung nszuumandvesulaviazvesinfdva dseidulunagsiad

o

NALNANUNIANSIAvesRUlnefumalulad s ludlaaeg19aas
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4. Anuvmguaydalauawuzidauleuy
winteaaslursegiaadsassanfulalaiosniunalnnain udlunisdeinis
Asns Jyaylsand (2557) lanadadaunainnisildsuudasfisinsionadinananisaade
F181019UTENS AeY NsWRIuINeaTlugIUE “ soft power” 909917 SnTudalazu
nsatuayuaInnInsgluau
1) n1sAunsesdnsuaznsngduniadeyayn (protection of intellectual
property rights.) YV UsEIUSNAAZEDBNLULYINAY
2) Ms8Ns¥AUEaIna (upgrading to international standards) N5 usea"
Tudauandlumanianun3seaulanlugiug World Music
3) nsatvayulasEseiugIu Wy Nundawanannsgiulussauyiosdu
4:1' 1 Y1 o v LS4 v ) a 1 1
nfinanunagulain nuedtudagduld “Arunmsduiisanisazsau lgnis
Ju gnaminssuadeassd” insameas uwaznsuszneun1snieinusssnvesnidaiuldiga
TiiuImuiausssuaafunnlasun1susnsdaniseeddevimisiuads azawnsaadia
yaAvaasygiaummanieulliunissisedndnuaivesmuiestiliegsading TResuuuy
YouATYgNvasassannulauazddustawiase duilouvevenganuileniludu “luaa
g3nanguln” (locked-group live) waz “nalnnisasneyarmyuien” dwsznuselull
Usstauiinils uinnssunisusznaunis: nqula (locked-group live) wae
iATygNaunanesy naafe N15gURvuvesseu “nauln” Tugiadnganisalladn-19 Ll
Juiisannsnisdang wildnaedunalandnlunisuszneunismetmusssugalng dadl
A < H « . ” T » ] i a
AoNTsiUABUNIUAIN “physical space” TUg “virtual arena” ag1afiuULuy MLUIARYRY
Castells (2010) 1383 “network society” NuasiTNuniveIn1sinalisy (space of flows) 9w
WU UANUTINaNIEnIM Usenaunie (1) lnan1smisiegla (monetization model) 113
3 ! a A v v | = . |
WuAIaNT A e gun1sgoulng (sound check) B3anTsuansaniuy full option NIw
. A & P 2 ¢ ~ L. ~ & ¢ o0 W a
52UV streaming fatlun1sasnennudndagdn (exclusivity) ulunagnsdrdaluiasugia
\WWeUszaunsal (experience economy) wag (2) syuunimndeesulall (digital tipping) &
AN sUTULUREY “913nnsIi” (reciprocity) Tudaausuuningssuugsnssundvia nsdsain
nesusevesrinlulaianiuSeuldnunisueunndentiing @9 Derber (2013) Apszindy
ANuduuSIgIe1sHaiNgniuaswduyu (affective labor converted to capital) vilvdaTu
v IS a o v 6w b a v o w v
waRuiiujduiusiulawuuealnilaglifdedninaussesnig
Usziiuiland N15asIuusuinIy “seuugaunas Tausssuunundu” n1s
Usznaun1smainusssuveuemeamdlinagns “fandom management” Miudulsiui

v I~

9AEIMNIIU K-Pop n15as19ndu nieAalugaiy Ao nisasraudydnual (symbolic

o
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capital) fiudaunss aamguives Bourdieu (1986) nudnydnuaidsziagaaiuasindnd
(brand loyalty) 91nUNUAFU s?fqhﬂﬁaﬂ’umgul,ﬁmLLﬁms%'yaﬂ’mvﬁwu wagesanludienis
afuauuAuiiszan (merchandise) Wi idoiin ihlan$ iendnsarifiaadudundioy
wod astiiilomesiuasuanmann “Aarazass” 1y “ewudde” (media agency)
fanunsnadinelsannslavanuaznindu “influencer”

Usgifiuiian natavesiaaldguvnu: 9inviesiiugiasugiassiunia vinis
AT18YNeLEQ UM (supply chain) ¥BsgRaINIsuMIRET AeNUIN dn13nsea1es1la
DYNNTNTIN FOARRBINULUIAR “creative economy” 484 Howkins (2001) Usznaudie
(1) Falilorannzma 1wu msdaduyaden/ames (costume design) AifiANaAdnsmszans
mdrsutraduinluguey (2) Imnssuuadides nsonsamuluinisadosuazae LED

v

walvg nszdugaannssumalulagiuaznsigigunsal waz (3) LAswgRaNansdu (night-
time economy) N15LAATUTBIFILDINT MIULTURIABY LATFIAAARNIOULTIANTY a3
seldmuieuliudgursuiomed lusauandunsiaziu §a Ans Joygnlsed (2557) 610
wiswomued udfi Ao nsadanuludugiuriliaugulvifvnueduungdad aued
warmsuivsdams biduiudesenenidngniammn uiannsnadreseldiiunduiuit
Ankugnannnssunuedn el Ussidufivhemenisdsaulszniavils Ao nrsvild “ans
Usznaun1smetausssa” daenudaiy (sustainability) n1elangszidouvessguasnis
Auaseansngdunsdygn msinuedannsadundauazidulnldlaounulide sn
sulszanuafuayuniluthaiudy asvieufvnnuudaunssangrusnmniinsdaeia
o1 fusEuu iU msdavihdeyaaifyadmaasugiafitaou nsadainsgiuay
Uaonsfeluiiuiidauans uiensatuayunisuaunnasudnduniwdassmaiions
d99onn19iaIusITL vuea1aznatelugnannssu “soft power” ﬁiﬂmlﬁiuﬁqmawﬁwvzi
nglunitaina wuieafufl Bhabha (1994) ndmfenisaieiiuiifiawiiannsadesosuay
Uszmednuluseaulanta
dadunului

msasaiuiivnadinumesalunuedilunissud 21 Ao msussnmateruzves

'
% ¥ a

Tausssunosdusvaty vuealulvfissnsaniiseTunny waAean1UnuNISUNNEIANNNS

'
v =

d‘ ¥ gj a v o = U 1 vV 1 %4 1 = ¥
NA9 Feanusardaulaesinuminganuiitumeluladadelvdlaegnalisesse Ineidom unu

[ =~

Aty Ao MstUdguINMskandionutnis ludnsassinainusssunuyudnnngud

fufiswiu Feddedunudidgdlinmud Aalunueaigaludlaadie “Nuiinisdiaudy

WIUWAL” (transnational social space) wag “WufllAswgNan1sual” (affective economic
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space) Faanafunssznindalunasivy anssaudinudulssyauinusssuiduuds
Tusgaulanluansnnzawsiolul

¥ v |
va = I~ a

1. tofumwilvi n3gURTuresituiifia (the fourth space)

Tumangufiisuinwadeiuiifinds (G1u) fiaes (vhow) uazitarn @uitdunn
n19) uidadunulnluuienisd fo msgtRduresiuiifia vie “Aufignuauseniig
B MUAZATTa” (phygital space) AnTunuedgaiililfuanadefauntiniiviidy ud
nszUIUNsUansgnoanuuuIiienisivaieululaseie (network flows) AauLIART8S
Castells (2010) ‘ﬁuﬁmqé’aﬂmunﬁgﬂsumasuawumaaﬂlﬂshu live streaming vilWa1umye
Snareiduiufianssauzsedulaniaudauluylsy ewinn wasiewds awisoudund
Ufduiuslandauiuluiniass (realtime interaction)

2. Fodumilyal: mavszneumsdsensuainaiufinuynity (affective space)

MNNANITEUL “naudn” war “trudn” wud fiufivedseuressedily
ﬁaqﬁuana%’quﬁjuﬁmLLstLéﬁamimi (affective labor) munguwfves Hardt & Negri
(2004) Wufteunnity Aadunuedililivefioadssdos udue “18930” uay “Fanu”
(authenticity) 61un15%in VLOG wi3onslanandinnaaiil nanmeniudssviaunisesual
Fodunudguldldidudes “guilan” udnaedu “demasreiuil” (co-creators) s
nsadvayumanduosulatuaznisunesnmdnuaifaliu i adefuiinneds auiid
dnwanlu “aseuardnasy” dedanumisiuiugeniiamudusiussewinsdalufuusiy
Aduluedn

3. dodunulmi msoaisantnenssumedeny

muodlumnssudl 21 nanewdufiufifioygelfiAanisdulnaniana (gender
fluidity) waznisuanseanvasnguiUszualdannniifuiinsdaandululng fedunuil
A8AARDINUKLIAA “third space” ¥4 Bhabha (1994) uuifinuedn ﬁuﬁmqé’i’mugn%@
aalmidielsirnaumannvaneynana (LGBTQ+) uaveuvainvansveanguednlaifny
wazllignwnadn (hegemony) luldeaunsaans vty “Huiivaende” (safe

space) wariunivian1sUanUasedngn nvesydNgnnavivatnlaswasdinuaunang

GEL

MMz Tavosted K uaLdve i Ui sdInu esugRaassased
wardndnvalsiuaty 1dunudn nueddlimduiewrsandivimidifidwauauguis
Ussuamsusstuiislawindy uiuiasud wued Aedandnenssuniedenudiddidin (living

social architecture) M1 ¥ 17 L1 0 UITINTLANLINALY DUNINAIINDS 9VIFIAN waztTu
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eamnaeamvinusssufieyginiiaudaiuladeiuanuvuievesnuesivdlunnymady
Munatsnsrualanfinuineteiunasusininusssumlantinanaiduiows wuedla
Y @ = (% « 9 1 Y @ a 1 dy a
wand Ui anasves “nsusnzUsvau” agnsaaain [aRUAISUAs UL UT
o “ ) o v A4 L& ddd, _ %oy g
mﬂmu'mgﬂ,amamau (virtual arena) FeUDAUNULTBS “WUNNE” (phygital space) AW
AalunueanluAnissen 21 AMAE5190119nINe1THAN lUEARAAUNTULAUNISNIBAN
ansioly n1sdar1u “Ausn” wae “nisatiuayu” duiavludydsuinnsmie Ny
soulad lldiiegnssumansugia uwiden1sduduisnnudogvesuszviauinusssy
daunnszaedegnnyslan
Tufifvesmsiduiuszneunisniaimusssy nuedldfigaillndiui “puinusssu”
(cultural capital) Aoyunsng Nl funundu mnsFisnisaiaeinuAafuuiesely
men3eisvadATegiaTitade nsiintedaunsanudngiunves “soft power” oy
at 1 Gl a .. 1 & a s & 1% (%
Hlgmazanuasansvsenuulaniiy (exoticism) uildunszguyisemansiaulumends
(vitality) uwaga193318 (authenticity) Ndoansiuuywdlussauainala
Megal unaudulyamdadiisinduundsaiaiudn lulanimalulad
JyauusehvguaglanadoumaadiandunumluiinUsedn Ty “uywdtouludowan” waz
“Ingaadunasudr” azdinadunfionsdasariuiuisanunishiungauladeluagials?
mneuaRtousylusarEnvamaAIamail luneiawteveauealawasii uagluaiy
o A 1 [ o =¢ [ | « a ¥ [ e’” = « a
SnnlufiGeulvvesunundu nuedddlildsowwes “eRnfisdetouing” uifie “ouIAnL
foesauiuas19assa” e linunnadsanuisidiaaduniinnude aunde uazaauilu
Y84 “Auilanditos” aunsawaslsynelaegsaitanuduly

LONENTD9DY

yule wilulsas, S5l ansena wazufansal Mgmuuy a uvansana. (2569).
dndnualuazoulunrwdisaves “vuodinasu” gnswauume AT,
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